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Callan Fish


Callan Fish


"Soundwalk #2" was arranged for the Geographies of Sound 2016 course at Bard College
                               "developed in collaboration with Prof. Natalia Fedorova at Smolny College of Liberal                 
                                Arts and Sciences St Petersburg State University (St. Petersburg), Professor Emilio 
                               Distretti at Al-Quds Bard College of Arts & Science (Palestine), and Professors Maria 
                               Sonevytsky and Olga Touloumi at Bard College (Annandale-on-Hudson, NY).



There is an accompanying recording or Simultaneous Poem which is a collaboration of 6 recordings.

A recording of a Pizza Restaurant on Broadway in Bushwick Brooklyn on March 21st 2016, Starting in a Pizza Restaurant where a Donald Trump rally played loudly on a TV. The volume on the tv was turned up during the recording, we walk out, and street traffic can be heard.

A recording of a Anti-Fracking/Bernie Sanders Rally in Kingston NY on April 4th, 2016, starts with a the cheering synchrony and crowd noise that could be heard at a sporting event, then a spokesman and then virtual guest gives testimony.

A recording of a radio broadcast of a baseball game, Orioles vs. Yankees, on March 18th, 2016

A recording of a walk at Bard College, around 5:45 AM ,on April 15th, 2016, where Birds and Footseps can be heard.

A recording from the street in Bushwick Brooklyn on a morning in February 2015.



Walk to a shopping center or mall, 
 
                     
 
 
 
 
   
 
 
 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

“Dear Architects, sound matters” 

 

 

 

 

 







 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

Noise Exists: Personally, 
  on a spectrum of familiarity, examination,    
    and mental and physical tolerance. 
 
Noise Exists Personally, diffusing around  
             Earth  through a new human-centric  
                                                kaleidoscope. 
 
“When the world was quieter 
and sonic incursions fewer, 
privacy was effectively secured 
by walls…and vegetation. When 
physical and acoustic space 
were more congruent the latter 
required no special attention.” 
-R. Murray Schaffer 
 

Imagine when our walls of vegetation 
functioned not to block unwanted 
sounds, but as sounding extensions of 
the landscape.  
You’re leaning into the sound, crickets 
and moving leaves can be allowed to 
grow louder. 
 
 
 

Many condemn the term soundscape, and prefer to consider the sounds 
we expierience as part of the landscape. However, the sounds we 
experience in most societies seem to be very much divorced from 
physical process and features of a landscape 
 
Technologies forgo physicalities 
 
“Like a landscape, a soundscape is simultaneously a physical 
environment and a way of perceiving that environment; it is both a 
world and a culture constructed to make sense of that world”  
–Emily Thompson 
 
IT, is a physical thing, energy dispersion, but also a mentally oriented 
map of sound making and listening strategies which interpret and inform 
that energy dispersion, as well as the conditions determining whose 
voice is “loudest” or “who gets to hear what.” 



 

 

 

 

 

 

 

 

 

 

 

 

 

Where do “walls of vegetation” still stand? 
 

            Walk to a wall of vegetation,  
 
                 Learn in and Listen 
 
 
 







 
and try       for a dialog which knows no known language of letters 
 
heard 
 
 

 
 
Walk to a wall of concrete and mentally map hierarchy of 
sound, 
 
What sounds are combining or cancelling? 
 
 
What processes dominate the attention of your ears? 
 
 
 
 
 
Depict these maps next to each other on a piece of paper 
and compare them. 
 

 

 

 

 

    “…drowned out by the technological crescendo of the 
modern city” –Emily Thompson 
 
What does it mean to say that “physical and 
acoustic space were more congruent”?  
 
Well,  
  Loud Sounds which once could be attributed to observed 
physical events and processes are now experienced with similar 
volume and a shrunken and often invisible physical scale. 
 
Our technologies collapse and shrink the physical processes 
that produce the sounds we hear.  
 
Our technological scale shift warps our sonic perspective.  
 
Thompson writes that “sound was gradually dissociated from 
space until the relationship ceased to exist”! 
 
Microscopic physical events inside cell phones and programmed 
chips lend us sonic events which are life size! 
 
Life Size Sounds from a tiny and increasingly complex computer 
biology 
 
 
 



 

 

 

 

 

 

 

 

 

 

 
 
 
 
The Mimicry! The Trickery! 
the superimpostition of any sound onto any situation is no longer 
surprising. 
                        “The Present moment has been deleted. 
                                                        Any sound can be you.” –Paul D. Miller 
 
 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Kinetic Ear 





 
Songs of certain cultures are “an archive of ecological and aesthetic co-evolution”  
–Steven Feld 
 
In Western Culture music production reflects the dissolution of a harmonious period 
for earth’s physical environment 
 

 

 
 
 
Apple inc is the new Apple. The sounds it markets reverberate across the globe 
 in societies which were once vastly different, but are now increasingly the same. 
 
 However, the feeling one gets is not of bearing witness to a transcendent synchronization, 
 but the erasure of personally and communally unique and potent sonic cultures. 
 
 Our sounds of communication are stemming not from our connection to  each other or our home, 
 but from out interconnection to corporate entities. 
 



 
 
Walk to any place where people gather  
 
                  Sit or walk where you can hear the sounds coming from people’s phones, mouths, and speakers. 
 
                                           Listen to the sounds playing in passing cars or on intercoms or from stores. 
 
                                                     carry a writing utensil and paper. 
 
     
      Making inferences and guesses assign each sound you hear a year when it was,  
                               or may have been recorded, written, or undergone a new adaptation or interpretation. 
 
          
            You can assign sounds multiple dates and don’t have to be super confident. 
 
             
 
 
Make a timeline and plot the times you think you remember the sound and then connect them all to a point 
labeled    
                                                                                                                                          with today’s date. 
 
 



 

Our current sonic technologies collapse not just physical space, but also time and culture.  
 
                      Sonicly, the linearity of time has lost its authority over our perception. 
                      
“earcoins”, or familiar and iconic sounds, which once were specific to a time, place, and culture, now signify universal 
actions, transactions, and coercions. They are more than often brought to us by the art of advertisement. 
 
   The air of a school bus going 45 mph in the present 
 
can be oversaturated with temporally fluid “exotic” and familiar beats and beeps from smartphones of kids who know no else, 
 
church music or 80s rock, playing on a radio operated by an older driver, recorded in and inspiring a time decades ago. 
 
                       These beats from phones are not about rhythmic collaboration in communities of the past,  
                                     their vibrations are significations of the present, sound a utilitarian pleasure. 
                                Incoming pictures and texts, data, sent in the present and quickly                                
                                          accumulating a documented past. Hyper personal narratives 
         develop advanced existence in media while a more sonically sensitive or  
                                           ritualistic community never comes into existence. 
 
 
 
 
 
 





“Hearing is a way of touching at a distance” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Sound as Evidence 



 

 

 

 

 

                        

 

 

 

 

 

 

 

 

 

 

 

 

“The liquidation of the individual is the new 
signal of the social situation” –Adorno 
 
 
Sound technologies are not inherently flawed, but at present, the way we 
consume and are consumed by sound is.  
 
“I want to be absolutely clear here: while the capitalist and 
consumerist market structure of mass mediated music contributes to 
a larger divide between performer and audience, with fewer 
performers and a larger audience, this is not necessarily a quality 
inherent in recording and transmission (mediation) of sound 
itself…we should be wary if critiques of mediation qua alienation”  
–Jonathan Sterne. 
 
 

 
 
 
Do we have no better dance than 
synchronized shopping? 





 

 

 

 

 

 

 

 

Intangible Heritage 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

Songs of certain cultures are “an archive of ecological and aesthetic co-evolution” –Steven Feld 
 
In Western Culture music, current trends of production reflects the dissolution of a harmonious period for 
earth’s physical environment. 
 
       
           
                      Relative to sonic cultures informed by the sounds and acoustic relationships in nature, The sounds we  
                        produce and share are in stark indifference to the well-being of our environment. 
 
      Our music is rarely mimetic of nature and instead more often samples noises of 
            industrialization and technological advancement. 
 
         
                                     It seems Mechanized noise will accumulate. 
 

 





 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 


